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25 October 2015 · 11:30am - 4:30pm
Gray’s School of Art, Aberdeen

Workshop Performance

25 October 2015
7:30pm - 8:30pm
Suttie Arts Space,
Foresterhill, Aberdeen

Artists
Kim Cascone
Haworth Hodgkinson
Live Coding Performance Group 
(MMus in Sonic Arts, University of Aberdeen)

“Subtle Listening is a mode of listening where 
one’s imagination is open to the sound world 
around them, helping their inner ear and 
outer world intersect. The ‘Subtle Listening’ 
workshop is here for musicians, media artists, 
filmmakers, composers, producers, sound 
designers, etc. who want to sharpen their 
listening skills.”

sonADA, (Sonic Arts Days in Aberdeen), was established as a sonic arts festival by sound 
artists Suk-Jun Kim and Francesco Sani in October 2014. After the success of their three-day 
pilot event held at Seventeen in October 2014 which was followed by a successful exchange 
programme with Papay Gyro Nights Festival in Orkney, sonADA has been re-formed as an 

not-for-profit organisation in February 2015 in order to create/host festivals and events on an 
even more ambitious scale.

sonADA aims to promote all forms of sonic arts from experimental electronic music to sound 
installations and performance arts in the North East of Scotland by providing both aspiring 

and professional sonic artists in the region with an interactive platform where they can 
experiment and explore new ideas and share them with other artists and audiences. 
Here the audience is an integral part of the platform; not only do they witness such 

experiments by artists, but they also challenge and seek new and alternative approaches. 
sonADA also strives to encourage mobility and presence of the Aberdeen sonic arts and to 
promote artistic and cultural dialogues between local, regional, and international artists.

Director of sonADA: Suk-Jun Kim

Treasurer of sonADA: Francesco Sani

Members of sonADA: Caroline Gausden | Lisa Collinson | Naoko Mabon

The SlowCooker Series are monthly two-day workshops organised by sonADA. 
Considering a creative process not as a quick path to an outcome but as an enduring period 
where sometimes improbable ideas are imagined and nurtured. Each SlowCooker workshop 
aims to identify seeds of possibility and create an environment where participants take time 

to grow and mutate these seeds.

SlowCooker series are supported by

Creative Scotland
www.creativescotland.com

SERG (Sound Emporium Research Group)
www.serg-aberdeen.net

Aberdeen City Council
www.aberdeencity.gov.uk

Department of Music, University of Aberdeen
www.abdn.ac.uk/music

Sound Festival
www.sound-scotland.co.uk

University of Aberdeen
www.abdn.ac.uk

Peacock Visual Arts
www.peacockvisualarts.com

Gray’s School of Art
www.graysartschoolaberdeen.com

SCAN (Scottish Contemporary Art Network)
www.sca-net.org

The Suttie Arts Space
www.ghat-art.org.uk/the-suttie-space-for-arts-2

Number of Participants
Up to 20 participants.
The workshop is open to all ages.

Requirements from participants
The participants will be required to:

• wear loose clothing for meditation 
 practice

• bring a notebook to use as a sketch book 
 - must be large enough to display their 
 work to the other participants

• a pencil or pen
• a USB stick with room on it for mp3 & 
 text files -or- these files can be 
 downloaded via Dropbox

Subtle Listening Workshop
Ear Training for Sound Artists by Kim Cascone

Artist Information

Kim Cascone studied electronic music at the 
Berklee College of Music and privately at the New 
School in Manhattan. He founded Silent Records 
in 1985 and has released more than 50 albums 
of electronic music on Silent, Sub Rosa, Mille 
Plateaux, Raster-Noton, Störung and Monotype. 
Cascone has performed with Merzbow, Keith 
Rowe, Scanner, John Tilbury, Tony Conrad, Pauline 
Oliveros and worked as assistant music editor 
on two David Lynch films. He has written for MIT 
Press and Contemporary Music Review and is an 
advisor for the audio culture journal Interference.



Workshop 1: 13 November 2015 · 10:00am - 1:30pm
Workshop 2: 14 November 2015 · 10:00am - 3:00pm
Peacock Visual Arts, Aberdeen
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Walking Slowly at Union St.
Performing Listening & Live Coding by Suk-Jun Kim

100 Strange Sounds
by Joo Won Park

“I am a composer and sound artist 
who teaches composition and sonic 
arts at the University of Aberdeen. 
In this workshop, I will introduce two 
seemingly different activities we can 
use for live (sound) performance: 
slow walking and coding. On day one, I will 
introduce slow walking as a tool for listening 
to a mundane place. We will use Aberdeen’s 
high street, Union St., as our target. We will 
perform an extremely slow walk at Union St., 
and during the walk, we will listen to the sounds, 
strike conversations with fellow participants 
and people on the street. Our goal is to take a 
walk from one end of the street to the other 
end as slowly as possible while listening to the 
place, people, and our own making. We will also 
record sounds that will be used for our live 
coding performance. On day two, I will introduce 
a program language called Tidal. We will install 
the software on your computer (participants 
are advised to bring their own laptop, but we 
will have some limited number of computers 
available for those who do not have one) and 
learn to use it for live coding. In the evening, we 
will perform together in front of the audience. 
The evening concert will be open to the public. 
Participants will learn how to listen in place, how 
to use slow walking as means of a performance, 
and also how to use Tidal for live coding 
performance.”

Number of Participants
8-10 participants.
The workshop is open to all ages.

Requirements from Participants
The participants will be required to bring:

• a laptop (Mac is preferred but PC or linux 
 would also work)

• a set of headphones

There will be a limited number of computers 
and headphones available. Please contact the 
workshop organiser if you need them.

Artist Information

Suk-Jun Kim is a Korean composer and sound 
artist based in Aberdeen, UK. His work has 
received a number of international awards as 
well as commissions from the 2006 World Cup in 
Germany, Bourges commissions and has been a 
resident composer at Bourges, VICC, MacDowell 
Colony, and Artists-in-Berlin (DAAD). He teaches 
electroacoustic composition and sound art at the 
University of Aberdeen. www.reddoorsound.com

Workshop Performance
14 November 2015 · 7:30pm - 8:30pm
The Anatomy Rooms
Marischal College
Shoe Lane, Aberdeen

Artists
Suk-Jun Kim
Fiona Soe Paing
Kwangrae Kim

Workshop 1: 22 January 2016 · 1:00pm - 5:00pm
Workshop 2: 23 January 2016 · 1:00pm - 5:00pm
Gary’s School of Art, Aberdeen

Practice and consistency makes a better artist. I wanted become a better electronic musician, 
so I made one hundred videos of original live electronic music over the period of 1.5 years. It 
was a slow and somewhat painful process, and it exposed my limits fairly quickly.From that 
desperate moment, I discovered a new language and instruments that reinvigorated my 
composition and performance practice. I would like to share processes and techniques learned 
in doing 100 Strange Sounds (www.100strangesounds.com) in this workshop. Participants will 
have hands-on experiences with tools such as electromagnetic pickup, noinput mixer, contact 
microphones, and free DSP software. By the end of the workshop, I hope that the participants 
learn new techniques and aesthetics to make everyday objects sound strange and beautiful.

Number of Participants
Up to 20 participants.
The workshop is open to all ages.

Requirements from Participants
• a laptop with a DAW and SuperCollider 
(download it free at www.audiosynth.com) 
installed.

Artist Information

Joo Won Park performs live with toys, consumer 
electronics, kitchenware, vegetables, and other 
non-musical objects by digitally processing their 
sounds. He teaches at the Oberlin Conservatory. 
(http://joowonpark.net/)

Workshop Performance
23 January 2016 · 7:30PM - 8:30PM
The Anatomy Rooms
Marischal College
Shoe Lane, Aberdeen

Artists
Joo Won Park | Two local sound artists (TBC)
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Slow Life - Simulations of Nature
Using Simple Algorithms by Genetic Moo

Workshop 1: 29 January 2016 · 10:30am - 3:30pm
Workshop 2: 30 November 2015 · 10:30am - 12:30pm
(followed by an Art Show)
Peacock Visual Arts, Aberdeen

We are Genetic Moo and we will be running a 
creative coding workshop for up to 10 people for 
two days in January. Participants will learn basic 
coding techniques and how they can be used to 
make art.

On day one, we will teach you how to write your 
own simple computer programs in the Processing 
language. You will learn how to simulate slow life 
forms. Your inspiration will be a coral reef with 
its cycles of behaviour and changes of pattern, 
shape and colour. You will learn how to add 
simple sound into your programs using an audio 
library. By the end of the workshop you will have 
developed your own generative artwork.

On day two, we will project all the programs onto 
a shared wall in a public gallery. They will be 
framed by an interactive artwork by Genetic Moo 
which will change in response to the outputs from 
the individual programs. In this way we will create 
a living and unpredictable ecosystem created by 
all the participants. This show will be open to the 
public for a couple of hours.

Number of Participants
Up to 10-12 participants.
The workshop is open to all ages.

Requirements from Participants
The participants are required to bring:

• a laptop (Windows or OSX)

Artist Information

Genetic Moo build living installations in pixels 
and light. Since 2008, Genetic Moo have been 
creating interactive video installations based 
on imagined future evolutions. Genetic Moo is 
collaboration between Tim Pickup and Nicola 
Schauerman. (www.geneticmoo.com)

Workshop Exhibition
30 January 2016 · 1:30pm - 5:00pm
Peacock Visual Arts, Aberdeen

Artists
Genetic Moo
Workshop Participants

W O R K S H O P  R A T E S

Hoping to promote the creative art scene in Northeast Scotland, sonADA offer these 
workshops at affordable rates. The rates are in four types: Standard, Concession (including 

students), Membership and Special Rates. All performance events (concerts, exhibitions, etc.) 
as a result of each workshop are free of charge and open to the public.

M E M B E R S H I P  R A T E S

Membership 1
(Series 1 - 5 workshops. excluding Series 6)

Standard: £60
Concession: £20

Membership 2
(Series 1 - 6 workshops)

Standard: £80
Concession: £30

S E R I E S  1

S E R I E S  4

S E R I E S  2

S E R I E S  5

S E R I E S  3

S E R I E S  6

Subtle Listening
Kim Cascone

25 October 2015

Standard: £15
Concession: £5

Special Rate: Free*

Slow Life
Genetic Moo

25 October 2015

Standard: £15
Concession: £5

Special Rate: Free*

Slow Walking & Live Coding
Suk-Jun Kim

13, 14 November 2015

Standard: £15
Concession: £5

Special Rate: Free*

Cracks in the City
Daisuke Ishida

13, 14 November 2015

Standard: £15
Concession: £5

Special Rate: Free*

100 Strange Sounds
Joo Won Park

22, 23 January 2015

Standard: £15
Concession: £5

Special Rate: Free*

Butoh and the Art of Slow
Marie-Gabrielle Rotie
and Imogene Newland

22, 23 January 2015

Standard: £15
Concession: £5

Special Rate: Free*

* sonADA has a limited number of special rate (free of charge) tickets for each workshop. Please contact the workshop leaders 
for more information. (participants can submit a short one-page application, which is available on the website).
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Cracks in the City
Sonic Interventions by Daisuhe Ishida

Workshop 1: 12 February 2016 · 10:30am - 3:30pm
Workshop 2: 13 February 2016 · 10:30am - 3:30pm
Peacock Visual Arts, Aberdeen

Artist Statement

‘Cracks in the City’ is a project dedicated to creating sound installations/actions reflecting on 
public space. Urban everyday life induces and is surrounded by a multitude of different sounds, 
yet most of it we do not continuously acknowledge, it is tuned out and escapes consciousness. 
The project’s aim is to bring an experiential artistic reflection to our auditory everyday life in order 
to expand our understanding of public space itself and its sounds, with aesthetic qualities. 
The project’s theme is inspired by the Japanese pottery mending method Kintsugi (golden joinery). 
Rather than using invisible glues, done so in the West, cracks and sherds are joined and restored 
with gold-filled lacquer to accentuate the gaps. Japanese aesthetics consider the value of pottery 
mended with this method to be higher than the original one, adding experienced history as well as 
a more interesting and beautiful landscape “Keshiki” (“scenery; scene; landscape” in Japanese) to 
the piece. This word is specifically used to describe the appreciated surface qualities of a piece of 
clay ware.

The Crack in the City, Aberdeen workshop transposes this concept of gain through object history 
to urban surroundings. A crack can be understood as a literal crack of a street or building, or 
a personal, historical or social disruption etc.. To explore the aesthetic means of repair we will 
attempt to conceptually restore or highlight the found gaps with sound, adding value to the urban 
landscape and hereby create a soundscape through the number of works altogether. This 2 day 
workshop will give participants the opportunity to define, find, comment on and ‘repair’ an urban 
crack of their choice, resulting in a performance or installation. The method of ‘mending’ is free to 
choose and the sounds used can be anything from computer generated to physically produced. If 
the weather allows for it we will install the pieces as public intervention in (in)appropriate places.

Day 1: We will start off with a short introduction to the concept and theoretical background, 
then a time for fieldwork to consciously experience the city of Aberdeen and finding points 
of personal interest, completed with a feedback and discussion round. Then the participants 
are free to develop and realise ideas and concepts alone or in groups. Because of the limited 
timespan available participants are encouraged to incorporate materials, methods and skills they 
are already comfortable with. Indoor loudspeakers are provided, all other tools and materials, 
especially computer and sounding objects should be brought along by the participants.

Day 2: The second day will give participants the chance to finish their pieces and present their 
works to the public.

A musical background is not required for this workshop but an artistic one is advised.

Number of Participants
Up to 10-12 participants. The workshop is open to all ages.

Requirements from Participants
The participants are strongly encouraged to bring:

• a laptop
• any sounding objects of their own
• any materials they would like to use for their intervention projects.

Please contact the workshop organiser for more information.

Workshop Performance
13 February 2016 · 3:30pm - 8:30pm
Peacock Visual Arts & Aberdeen City

Artists
Daisuke Ishida
Maja Zeco
Workshop Participants

Artist Information

Daisuke Ishida is a Berlin based artist, working 
with sound and contemporary media. He 
teaches at The Berlin University of the Arts. 
Together with Ken Furudate, Kazuhiro Jo 
and Mizuki Noguchi, he founded The Sine 
Wave Orchestra in 2002, which received 
Honorary Mention in Digital Music category of 
the Prix ARS Electronica 2004 and Stiftung 
Niedersachsen work stipends for Media Art 
2009 at Edith Russ Site for Media Art. 
(www.isddsk.com)

Daisuke Ishida will also form part of a 
SCAN panel discussion that will pick 
up on themes in the workshop and 
the series as a whole. This discussion 
will take place on the 13th February at 
Peacock Visual Arts. More details and 
times to follow.

Please check slowcooker.sonada.org 
for more updates.



This workshop is a rare opportunity to work 
intensively over a two day period alongside 
experienced Butoh practitioner Marie-Gabrielle 
Rotie and multidisciplinary artist Imogene 
Newland, working towards an informal 
performance showing at the end of day two, 
which will be open to the public. The workshop 
can be taken as an informal invitation for 
participants to perform as part of a public 
showing at Citymoves Dance Agency, Aberdeen, 
on Sunday 17th April at 16.30, or can also just be 
taken in and for itself. The focus will be on the 
creation of ensemble and solo material informed 
by Butoh, looking at how we can translate ideas 

W O R K S H O P  S E R I E S  6

Butoh & the Art of Slow
by Marie-Gabrielle Rotie & Imogene Newland

Workshop 1: 16 April 2016 · 10:00am - 5:00pm
Workshop 2: 17 April 2016 · 2:00pm - 4:00pm
Citymoves, Aberdeen

into action through the ‘butoh paradigm’. Both 
improvisation and choreographic processes will 
be explored with a particular emphasis on the 
use of images, on scoring and on the delicious 
possibilities of slow motion and stillness with a 
particular sensitivity to time and space. 
It will explore the perceptual framework of 
slow motion and stillness to draw material 
from within, rather than from without, working 
towards an intensified ‘hyper-presence’. 
This use of slow motion and stillness invites 
a new level of embodied awareness through 
which the participant will be able to explore 
timeframes beyond the everyday.

The workshop introduces the core philosophy and aesthetics 
of Butoh as established by the historical founders Tatsumi 
Hijikata and Kazuo Ohno and aims to clarify the original 
foundation of Butoh in both Japanese and European 
influences. The teaching methods reflect inherited Butoh 
techniques and communicate the original vision of Butoh. The 
writings of both Hijikata and Ohno are elucidated, and links 
through images and choreographic techniques are made to 
their respective choreographic works. Participants will learn 
how to cultivate a receptive and responsive performing body, 
a body that does not simply create dance but a body that itself 
becomes danced through a process of inner transformation. 
My teaching is founded in the principle that Butoh is a 
re-evaluation of the body, of movement and of what we 
understand of the mind/body connection. I am not interested 
in encouraging people to copy the Japanese historical butoh. 
My aim is for participants to discover their own dance. The 
techniques taught are to release and expand the body so that 
it is free to transform, evolve and become. If butoh is to evolve 
it cannot be a copy but a living flower that comes from the 
heart. (Marie-Gabrielle Rotie 2010)

Number of Participants
Up to 20 participants. The workshop is suitable for participants who have not worked with a 
Butoh practitioner before. It will be of particular interest to dancers who have an interest in 
developing their choreographic and improvisatory skills as well as those who would like to 
hone their expressive vocabulary in performance within the dramatic and contemporary arts. 
The workshop is suitable for those over 18 years of age, professional dancers, actors, dance 
students (and Visual Artists who have good general fitness and some movement experience 
such as yoga or martial arts).

Requirements from Participants
• Loose clothing
• Personal objects with which to work (brought / found by individual participants)

Artist Information

Marie-Gabrielle Rotie (choreographer, UK) creates interdisciplinary works, embracing the 
mediums of choreography, live-art performance, film, photography, installation and the site-
specific. (www.rotieproductions.com)

Imogene Newland (choreographer, Aberdeen, UK) is an interdisciplinary artist, choreographer 
and creator of original contemporary performance. (www.imogene-newland.co.uk)

Workshop Performance
17 April 2016 · 4:30pm - 5:30pm
Citymoves, Aberdeen
Free and open to the public

Artists
Marie-Gabrielle Rotie
Imogene Newland
Workshop participants



for more information, please visit:

/sonADAMusic

sonadamusic@gmail.com

slowcooker.sonada.org

SlowCooker series are supported by


